ACUARELA POR MATILDE GOMEZ, (11 ANOS)

ESCUELA DE

WATERCOLOR BY MATILDE GOMEZ, (11 YRS.)

XOCHIMILCO

Pintura Intantil-Children’s Painting

MLHTIIHH prejuicios formales hay que aban-
donar para acercarse a la pmtura mfan-

til con espiritu joven y visién limpia.
Desde luego hagamos a un lado la nocion de
perspectiva que la fotografia, el eromo y la pin-
tura realista nos han 1mpuesto. Aqul los pro-
blemas plasticos se resuelven en dos dimensio-
nes, la idea de profundidad pietdrica no existe:
el nino ignora que las figuras disminuyen eon-
forme se alejan en el eampo visnal y que las li-
neas parvalelas van a juntarse a un punto del
horizonte. Lia diferencia de planos esta suge-
rida por un mecanismo muy sitmple; el sitio
mas cercano es el borde inferior del papel: la
elevacion de las figuras o su desplazamiento
hacia el borde superior indicarin su menor o
mayvor alejamiento, dentro del c¢uadro.

Lia elegancia v flexibilidad de formas de-
beremos omitirlas también, Aqui estamos muy
lejos de las siluetas, de las siluetas de Maga-
zin; aqui el trazo es familiar, intuno, a veees
carieatureseo, siempre malicioso y tierno. Este
trazo o c¢ontorno tan personal, tan expresivo,
denuneia generalmente un sentido disereto pe-
ro enérgico del earacter, de la masa v del mo-
vimiento ; es un contorno que brota sin titubeos
v de un s6lo impulso para recibir despues las
coloraciones mas inesperadas: a veces serian
contrastes atrevidos, veremos a los amarillos
lanzar un erito agndo junto a los bermello-

nes: — otras serd una armonia de gwises per-
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Many conventional prejudices have to be
abandoned to approach the painting done by
children with a wvouthful spirit and a
vision. In the first place we must put aside

pure

the notions of perspective which photography,
cromolithegraphy and realistiec painting have
impesed upon us. Here the plastie problems
are solved in two dimensions: the idea of pie-
torial depth does not exist. The child does not
kunow that with
distance and that parallel lines seem to Join
at a point in the horizon. The difference of

the fivures decrease in size

planes is suggested by a very simple mechan-
ism; the nearest point is at the bottom of the
paper and the elevation of the figures or their
displacement towards the upper part indicates
their lesser or greater distanee, within the pie-
ture.

We shall also have to omit elegance and
flexibility of form. Here we are far removed
from looking at silhouettes, the silhouettes of
magazines; here the outline is familiar, intim-
ate, sometimes caricaturish, always mischievous
and tender. This outline or eontour so personal,
so expressive generally denotes a sense of dis-
cretion and energy of mass and movement; it
is a contour which arises without wvacillation
and from a single impulse, receiving later the
most unexpected colouring; sometimes there
will be daring contrasts, the yvellows shrieking

sharply beside the vermillions; at other
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