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sefiorita for this gay rogue of a
gaucho? (areamba! Sosaddle the
mustang - strap on the guitar —
ride forth like the wind

for more senoritas!!

LLIAN

UNDER tht PAMPAS MO™

VELOZ . YOLANDA

Esruduring the now ~Cabas Tragn

-

SIGNATURE

Ad Mat 2A, 57 lines x 2 col., 30c.

FLAMING ROMANCE! l
HAIINTING MFIANIECT

=l mas grande conguistador de toda la Argentina! tenia un caballe,
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i El tango moderno tiene
l su origen en las fiestas
L ) de las Pampas.
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/ FNE jRomanticas aventuras de
la Pampa Emocionante!

Melodies That
Help You Sell
This Picture

Audiences Whistle
Them

Orchestras Plug Them

Dancers Dance to
Them

Stores Sell Them
Everybody Sings Them

.

erem, Warner Baxter sings “Querida Mia.”
e

Ketti Gallian sings “Je T’Adore.”

Warner Baxter leads the Gauchos in
a stirring song of the Pampas, “The

Gaucho.”

Ibero-Amerikanisches
Institut

PreuBischer Kulturbesitz

Y BUENOS AIRES,
AND BUENOS AIRES,

Hollywood, ante una reclamacion del gobierno de Espafia, no tuvo inconveniente en destruir el
negativo de una pelicula recién filmada y de alto valor artistico, porque se adujo que aquélla
implicaba una desfiguracion del pais. Al nuestro no se le ha dado todavia ninguna de esas sa-
tisfacciones, o pesar de que muchas veces fuimos aofectados gravemente (uno de los ultimos ca-
sos es el de “Bajo la luna de los Pampas” — Under the Pampas Moon, — cinta norteameri-
cana que dice desarrollarse aqui, y que no se estrenara entre nosotros, aunque se la haya
exhibido en todo el mundo, y tan cerca como en Chile, donde la vimos). Es justo decir que la
cfensa no ha partido siempre de los productores extranjeros. Cancionistas hubo que intervinie-
ron en ella. Y, al lado nuestro, en plena ciudad de Buenos Aires, los productores han falsificado, ¥
siguen haciéndolo, nuestra realidad. Se trata, por lo visto, de una falta de informacién.

Infortunadamente, la Argentina que se divulga desde las pantallas de cualquier pais es la
que surge de esa inica y falsa version. Carecemos, para neutralizar sus efectos, de una propa-
ganda que se apoye en la verdad. Por lo tanto, iniciamos una tarea que es patritica y urgente.
En nuestras paginas, y para que los productores de Europa, de los Estados Unidos y de nuestra
capital conozcan por fin “como” es este pais, desfilara la Repiblica Argentina auténtica a
través de una expresion grafica. La Direccion de Cinegraf se honra al decidir estas publicacio-
nes, en poner las paginas de la revista al servicio de los mas elevados intereses nacionales.
Coda lector, en un lejano lugar, ha de aprender a respetar y a hacer un culto de su admiracién
a nuestras cosas. A nuestras cosas y a nuestras gentes. A las de lo ciudad cosmopolita y del
campo enorme, y a la vida de ciudadanos y campesinos, Toda ella desfilora por estas paginas,
para que en lo sucesivo quienes nos desfiguren carezcan de la disculpa de su ignorancia.

o

._-l!‘:‘li y
M LS B9

g~

FUEILANESR IV ERIRRANI CAMAR Ve

LAWN - TENNIS, CLUB £ HIPODROME

ND RACER

COURSE

I"CA-R-R-AM-BA"I
"CA-R-R-AM-BA"

ES ASI:
IS LIKE THAT:

Hollywood, faced by a complaint by the Spanish Government, found no inconvenience in des-
troying the negative of a film of great artistic merit, because they considered it a misrepresen-
tation of their country. Our government has not been rewarded, as yet, by any such sotis-
faction, notwithstanding, that we have been sericusly prejudiced many times, one of the most
recent instances being that of “Under the Pampas Moon”, a North American film which is
said to be founded upon Argentine life, but which will not be exhibited in this country, though it
has been shown all over the world even as near to us as in Chile, where we saw it. It is only
just to remark that the offence has mot always been on the part of foreigners. Argentine sin-
gers had to take part in the productions and therefore condoned the offence and speaking
for our part, in the very city of Buenos Aires, the producers have falsified, and continue to fal-
sify, all that is real in our national life, which is due, it would seem, to a lack of information.
It is most unfortunate that the Argentine, which is presented from the screen of any country
is _an Argentine that sprouts from this only availab'e and false source. We lack propaganda
founded on the truth to neutralize its effects. Therefore, we are iniciating an urgent and pa-
triotic task, we sha!l, by means of pictures in our pages, show the “true” Argentine, so that
European and United States producers, es well as those of our Capital, may at last know “what”
this country is. Cinegraf prides itself on its decision to place the pages of the Review at the
service of such high national interests. Each reader, far from the madding crowd, must learn to
respect, nay, to dedicate himself to the admiration of ell those things which are Argentine, which
are ours, to our things, and to our people, to those things of our cosmopolitan city and to the
things of our vast country, and of our city and of our rural life. All this will be reviewed by
Cinegraf so that in the future those who misrepresent our country will lack the excuse of ignorance.
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